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To make this performance a pleasant experience for the artists and other members
of the audience, PLEASE switch off your alarm watches, MOBILE PHONES and
PAGERS. Eating and drinking, unauthorised photography and audio or video
recording are forbidden in the auditorium. Thank you for your co-operation.
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OO Piano

Andrds Schiff was born in Budapest, Hungary, in
1953, and started piano lessons at the age of five
with Elisabeth Vadasz. He continued his musical
studies at the Ferenc Liszt Academy with Professor
P4l Kadosa, Gyérgy Kurtdg and Ferenc Rados and
in London with George Malcolm.

Recitals and special cycles, in the major keyboard
works of J S Bach, Haydn, Mozart, Beethoven,
Schubert, Chopin, Schumann and Barték, form an



gbooboooooooobooooooon
0000oo20040 00000000
gooboooooobooboobooooo
ooo0o320000000D0000O0
gooooooooo

goobooooooboobooooooo
gooboooooobooboobooooo
ooooieeeuoonooooooo
gbooboooooocoooooooo
gooooooooooboo

1989019980 0000000000
gbooboooooocoooooooo
0O19es0ooooooooooon
gbooboooooooobooooooo
00199800 onoooooon
gooboooooooooooooo
00000000000 200402007
goboooooooooocoooo

gbooboooooooooooooo
aeenoooUoOoUoOoUooon
0000o0oO00ooo1994uouoan
0000ooOoOooooi199smoon
gooooobooooooboooo
gbooboooooooooooooo
00oo0o2003002006000000
gooooooooooo

200700 0000000000 OOO
gbooboooooooobooooooo
gbooboooooooooooooo
gooboooooooooooooo
gooboooooooboobooooo
0000000000000 O0Henle
gooooooooooo

gooboooooooooooooo
gooooooooooooog

important part of Schiff's activities. In 2004 he began
performing a complete cycle of the 32 Beethoven
Piano Sonatas in chronological order, recording
them live at the Tonhalle, Zirich, Switzerland.

Andrds Schiff has worked with most of the major
international orchestras and conductors, but
nowadays performs mainly as a conductor and
soloist. In 1999 he created his own chamber
orchestra — the Cappella Andrea Barca. In addition,
he works each year with the Philharmonia Orchestra
London and the Chamber Orchestra of Europe.

From 1989 until 1998 Schiff was artistic director
of the Musiktage Mondsee chamber music festival
near Salzburg. In 1995 together with Heinz Holliger,
he founded the lttinger Pfingstkonzerte in Kartause
Ittingen, Switzerland. In 1998 Schiff started a similar
series, entifled Hommage to Palladio, at the Teatro
Olimpico di Vicenza and between 2004 and 2007
he was artist in residence of the Kunstfest Weimar.

Among other high distinctions, Schiff was awarded
the Barték Prize in 1991; the Claudio Arrau
Memorial Medal from the Robert Schumann Society,
Disseldorf in 1994; the Kossuth Prize, the highest
Hungarian honour in 1996; the Palladio d'Oro by
the City of Vicenza, and the Musikfest-Preis Bremen
(for outstanding international artistic achievement)
in 2003. In June 2006 he became an Honorary

Member of the Beethoven House in Bonn.

In 2007 Schiff began an important Mozart project.
Over the next few years he will work on an edition of
Mozart's Piano Concertos, confributing fingerings to
the original piano parts and adding cadenzas where
the original cadenzas are missing. In addition, both
volumes of Bach’s Well-Tempered Klavier will be
reprinted in the Henle original fexts, with fingerings

by Schiff.

Andrds Schiff has been made an honorary Professor
by the Music Schools in Budapest, Detmold
and Munich.
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000 Violin

ood0ooO0ooDOooboOoDOoooOoo Born in Tokyo, Yuuko Shiokawa began her violin
00000000000000000 studies at the age of five. She first studied with Eugen
0000000000000001961 Cremer in Lima and then completed advanced studies
0000000000 0000000 with Professor Wilhelm Stross in Munich in 1961,
00001948000 n01900n00n  and Professor Sandor Vegh in 1968. At the age of
0000000000000O000 19 she won the Mendelssohn Prize and First Prize in

the Competition of German Music Conservatories.

noooooooooooodoo Her orchestral engagements have included concerts
gooooooodoodoodon with the Berlin Philharmonic in Berlin, Salzburg and
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Japan (with Karajan); Israel Philharmonic; Bavarian
Radio Orchestra under Rafael Kubelik including
performances of Jan Kubelik’s Violin Concerto No
6, a work which she has also performed with the
London Symphony Orchestra and at the Lucerne
Festival. In the US she has worked with the New
York Philharmonic, the Boston Symphony and the
Pittsburgh Symphony.

Other engagements have included a cycle of Mozart
piano and violin sonatas with Bruno Canino in
Munich, and with Andrés Schiff at the Wigmore
Hall in London. In 1988 she participated in the
Wigmore Hall's highly acclaimed Haydn Festival,
and their Barték/Beethoven Festival in 1991. She
also took part in the Schubert/Jandéek series at the

Barbican in 1994.

In addition to giving regular duo recitals with Schiff,
she also performs in trios with Schiff and either
Boris Pergamenschikow or Miklés Perényi. Festivals
in which she has appeared include: Edinburgh,
Lucerne, Lockenhaus, Salzburg, Mondsee, Lichfield
and Marlboro. She returns regularly to Japan for
various engagements.

Shiokawa'’s recordings include several from the
Mozart repertoire, using Mozart's original violin; a
selection of Violin Sonatas with Andrds Schiff; the
Piano Quartets with Schiff, Erich Hobarth and Miklés
Perényi and Piano Trios with Schiff and Perényi. With
Schiff and Perényi she has recorded the Schubert

Piano Trios and the Schubert Fantasie in C maijor.
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Miklés Perényi was born in Budapest into a musical
family. At the age of five he received his first cello
lesson from Miklés Zsamboki, a former pupil of David
Popper, and at the age of seven he was admitted
to the Ferenc Liszt Music Academy Budapest where
he studied with Professor Ede Banda. He made his
debut in Budapest at the age of nine and went on
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futher his studies at the Accademia Santa Cecilia
Roma with Professor Enrico Mainardi.

In 1962 Perényi was a prize winner at the
Infernational Casals Competition held in Budapest.
In 1965 and 1966 Pablo Casals invited him to join
his masterclasses in Zermatt and Puerto Rico, and
then to perform at the Marlboro Festival, which he
did for four consecutive years.

In 1974 Perényi began teaching at the Ferenc Liszt
Music Academy Budapest, and since 1980 has been
Professor of the cello department.

As an acknowledgement of his musical activities
Perényi was awarded the Kossuth Prize in 1980
and the Barték-Pasztory Prize in 1987. As a soloist
and a chamber musician he has appeared in many
musical centres and festivals in Europe as well as
the US, Japan and China. He has a very extensive
repertoire, including pieces from the 17th and 18th
centuries, and works from the present day.

Perényi is also a composer; his compositions include
pieces for cello and works for small and large
chamber ensembles.

In addition to working frequently with the Keller
Quartet, he also performs regularly with Andrds
Schiff — with whom he has recently recorded the
Beethoven Sonatas for cello and piano. The CD
received outstanding reviews and was awarded the
Cannes Classical Award in 2005.

1
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Trio in C minor, Op 1, No 3
Allegro con brio

Andante cantabile con Variazioni
Menuetto: Quasi allegro & Trio
Finale: Prestissimo

Trio in D major, Op 70, No 1, Ghost
Allegro vivace e con brio

Largo assai ed espressivo

Presto

Trio in B flat major, Op 97, The Archduke
Allegro moderato

Scherzo: Allegro & Trio

Andante cantabile ma pero con moto

Allegro moderato
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When the young Beethoven entered Viennese society
in 1792 playing piano for his first three trios, he was
astounded that his own teacher Franz Josef Haydn,
felt this C minor trio was not worth publishing. “He
is envious and jealous,” said Beethoven, but still
withheld publication until he had revised the work.
Later, he apologised to Haydn, growling that without
Haydn’s advice, he would have committed “the most
flagrant follies”.

The key of C minor, later used for the Symphony No 5
and Emperor Concerto was one of Beethoven'’s
favourites for his major works. And the drama of this
work somewhat startled more conservative Viennese
audiences.

The two melodies which open the first movement
have an interesting contrast of drama and light.
Beethoven magically transforms both of them,
first into a charming litlle waltz, then an uninhibited
near-violence before the end.

The second movement is the longest movement of the
frio, starting with a simple subject and five brilliant
free variations, leaving Beethoven room for every
kind of emotional expression.

The minuet is rather traditional, but Beethoven’s
finale is extraordinary. Nothing of the sort had
ever been heard before. First come some crashing
chords, then—as if Beethoven is laughing at his own
seriousness—two charming, almost frivial melodies.
They are developed with no surprises, and repeated.
But then Beethoven comes up with another surprise.
Rather than the traditional strong ending, the young
composer finishes very softly.

15
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Sixteen years after the preceding trio, Beethoven
achieved huge success in Vienna; but he was
exiremely worried. On the one hand, he was living in
a spacious apartment with a musical Countess who
revered him. On the other hand, he was beginning
to suffer from the deafness that would plague him
until his very last years. Beethoven's two Opus 70
trios convey great sadness about his illess as well as
a certain joy that he can conquer the disease.

The opening movement of this trio is a movement of
contrasts. It starts with a highly explosive rhythmic
figure, played by all the instruments. After a few
lyrical measures by the cello, the second theme is
introduced by the piano (over rolling strings) and no
greater contrast could be imagined. The development
section is concentrated and pungent, though it ends
conventionally.

The Largo, like the Tempest Sonata to be played
by Schiff two days later, is related to Shakespeare.
Beethoven had been making notes for a possible
opera about Macbeth, and presumably this very
weird, slow movement relates to the Witches’ Scene.
Starting with solemn string notes, the theme is both
mysterious and suspenseful and very ghostlike. Each
repetition is slightly different in pitch, but always
with the same ‘spiritlike’ character. One should not
really compare Beethoven to Béla Barték, but the
atmospheric notes of the piano are very much akin
to Barték’s Night Music.

The final movement is the most conventional of all;
a sonata form which is lucid, charming and, unlike
the first two movements, has no musical, dramatic
or psychological challenges.

— Interval —
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Trio in B flat major, Op 97, The Archduke
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By 1811 the age of heroes was fast disappearing.
Napoleon was close to his downfall, as were the
aristocrats who had provided so much support for
Beethoven. As the rich began fo lose their wealth and
power, the middle class began to exert its strength.
And although much of the earlier music was written
for the nobility, Beethoven began to recognise the
advent of professional musicians who could play
more challenging music.

True, this trio—certainly the most majestic of all
Beethoven’s works in this genre—was dedicated
to the Archduke Rudolph, brother of the Austrian
Emperor. The Archduke had been a dedicated student
and patron of Beethoven, and thus the composer,
who loathed the aristocracy as a matter of principle,
found he needed them as welll

Beethoven played the piano part in the trio’s first
performance, which also came to be his last, since
his encroaching deafness made his playing agonising
to behold. “The poor man pounded on the keys until
they jangled,” said one witness, “while in the soft
passages, whole groups of notes were omitted.”

Still, the nobility and assuredness of the The Archduke
make it a favourite amongst chamber players and
audiences; and nowhere is this better shown than
in the opening. It is in traditional sonata form, yes,
but the simple theme—a quiet, smooth opening
and a staccato second theme—is transformed
and developed into a highly noble and expressive
movement.
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Beethoven follows this, not with the conventional slow
movement, but with a most unusual scherzo. The
opening is a jolly cello theme which bounces along
until the mysterious chromatic line of the trio... This
first theme is almost a strange ‘Ghost’ trio, but soon
it works info a second theme which could have been
a peasant dance. The mystery lines are repeated
(along with the dance) and both go back to the
original scherzo.

The slow movement is a series of variations on a
tune which could have come out of a church. Yet,
it is difficult to separate the variations. All are
inferconnected — forming a seamless silken fabric.

While this movement continues to the finale without
a pause, it was known that after he had played such
beautiful movements, the composer would slam his
fist on the keys and burst out in laughter, as though
embarrassed by such beauty. The laughter here
would set the mood for the bubbling finale. It was
as if Beethoven simply ‘told” his deafness to “get lost”
and got on with the joy of composition.

Programme notes by Harry Rolnick
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